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their clubhouse, is in the Royal Museum at
Amsterdam. In the same museum is The
Syndics of the Drapers, a lifelike and beau-
tiful group of seventeenth century Dutch
merchants. Among other important canvases
are The Anatomy Lesson, with its masterly
comparative treatment of living and dead
human flesh; The Supper at Emmaiis, an
equally startling study of contrasted qualities,
in which the natural and supernatural are
shown side by side. The Old Woman Cut-
ting her Nails, The Auctioneer and several
other important works are owned by the
Metropolitan Museum, New York, and a
fine Portrait of a Girl is prominent in the
collection of old masters of the Chicago Art
Institute. The Mill, perhaps the best of his
landscapes in color, belongs to the Widener
collection, Philadelphia. In addition to these
famous works, Rembrandt painted about 275
other canvases and did 320 etchings; and of
these last the most notable are The Descent
from the Cross, Christ Healing the Sick
and The Burgomaster Jan Six.
As a master of chiaroscuro (the disposi-
tion of light and dark in a picture) Rem-
brandt has no equal. His figures were fault-
lessly modeled and full of hie; Ms color rich,
transparent and glowing. In all his work
there is a vivid realism combined with poetic
f eeling and grace.
REMINGTON, fredebio (1861-1909), an
American sculptor, painter and writer, who
vividly portrayed the picturesque life of the
Western plains. He was born at Canton,
N. T., and after studying art in New York
City, traveled west, where he spent much
time living the life of a cowboy and camp-
ing with Indians. In time he acquired a
unique reputation "by writing and illustrating
stories of cowboys and red men. In his
landscapes are the warm colors of mountain,
plain and desert; in his figures the vigor and
energy of the sort of men who inhabit such
regions. One of his best paintings, Cavalry
Charge on the Southern Plain, is owned by
the Metropolitan Museum, New York. The
same museum has his two bronze statuettes,
Bronco Buster and Wounded Bunkie. His
books, which he illustrated, are entitled Pony
Tracks, CrooJced Trails and The Way of an
Indian.
EEM7SEN, ira (1846-1927), an American
chemist and educator, horn in Hew York City.
He was educated in the College of the City
of New York, the College of Physicians and
Surgeons and the universities of Munich and
Grb'ttingen. At the age of twenty-six he be-
came professor of chemistry and physics in
Williams College, at WilUarnstown, Mass.
When Johns Hopkins University was founded
in 1376, he was chosen to organize the de-
partment of chemistry, which became one of
the best, not only in America, but in the
world. He was president of that university
from 1901 to 1912, when he resigned to re-
sume his research work in ehemsitry. Dr.
Remsen's work has given him a wide reputa-
tion, and his books have been translated into
several languages. Among his best known
books are Theoretical Chemistry, Organic
Chemistry, Introduction to Chemistry and
The University Movement.
EEKAISSAHCE, rennasaliNs', a French
word meaning new birth, a name given to the
movement in Europe that inspired men to
abandon the restraints of the Middle Ages
and to develop modern interests, enthusiasm
and ideals. Its most noted feature was the
Revival of Learning., an awakening of mind
and a thirst after the new knowledge. This
resulted in numerous investigations of natu-
ral events^ in a wide-spread study of art and
literature and in a broadening of outlook to
a degree never before known.
Before the fifteenth century clergymen
were the only educated class. They were ac-
eepted as authority on all subjects. But in
the New Birth men all over Europe began
to think for themselves. Many learned men
came from the East into Western Europe,
bringing- literature and other treasures, after
the "fall of Constantinople (1453). They
helped very greatly in developing the new
thirst for knowledge and the appreciation
of human interests, although these men were
not the direct cause of the Renaissance as
some writers suppose. The birth of new
ideas and an eagerness in using them grew
out of many preceding conditions that slow-
ly developed through the centuries, particu-
larly in the fourteenth century.
Indeed the Middle Ages had a civilization
and culture of their own. This culture was
imprisoned by ancient customs and numerous
•wrong notions. The Renaissance upset these
traditions at many points, and by using cer-
tain old ideas built up a new civilization.
The Renaissance did not consist so much
in a change of subjects of study as it did
in setting up a new viewpoint from which
well-known facts may be considered. Lan-

